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Fit erRateimeem es tnt alti 


HENRI WIENIAWSKI 


USIC has drawn from 
the Slavonic races 
some of the greatest talents 
that have enriched it in mod- 
ern times. Both ascomposers 
and as performers the repre- 
sentatives of these races 
have profoundly affected the 
recent development of the 
art. A passionate impetu- 
osity of temperament that carries all before it is 
the salient characteristic of the Slav. It was never 
more remarkably shown than in the art of Henri 
Wieniawski, one of the greatest of that remarkable 
group of violinists that made notable the middle 
and later years of the nineteenth century. He 
was the most distinguished pupil of Massart, of 
the Paris Conservatoire. Hence, for those who 
like to trace back the lineage and tradition of the 
chief exemplars of modern technique, Wieniawski 
is not, strictly speaking, a product of the great 
French and Belgian schools of playing, for all his 
training in the great Paris institution ; but through 
Massart, who was a pupil of Rudolf Kreutzer, he 
traces his art back to the influences of the 
Stamitzes of Mannheim. Be that as it may, the 
style and artistic ideals of an artist of such intense 
individuality and fiery Polish blood as Wieniawski 
were bound to be his own, and he soon proved 
it so. 

There have been few great musicians who have 
not been ‘‘ wonder children.’’ This isas true inthe 
case of great virtuosos as in that of great com- 
posers. Wieniawski was no exception. Born in 
Lublin, Poland, on July 10, 1835, he was the son 
of a physician. His mother was a sister of 
Edouard Wolff, a Polish composer and pianist 
enjoying Considerable repute in Paris as a com- 
patriot of Chopin, whose style his is said to have 
resembled. He took up his abode in that city in 
the year of his nephew’s birth, and when, in the 
course of eight years, the latter had made it cer- 
tain that he possessed an altogether remarkable 
talent for music, the way was open for him to take 
advantage of all that Paris could offer for its 
development. 

The little Wieniawski was taken to the Con- 
servatoire, where Massart was so struck with his 


extraordinary gifts, that he secured his admission 
as a pupil in 1843—a privilege for which, at that 
time, a foreigner had to secure the official sanction 
of the Minister of the Interior. 

His talent is described as ‘‘ prodigious,’’ his 
progress ‘‘unprecedented.’’ In three years he 
won the first prize for the vfolin—at the age of 
eleven! And it is one of the traditions of the 
Conservatoire that this remarkable child manifested 
considerable disgust because he had gained this 
distinction so soon. Well he might have, for it 
meant his speedy embarkation on the stormy and 
troubled sea of a virtuoso’s career. In 1848—he 
was then thirteen—his mother took him to Russia 
for a series of public concerts, and there, at St. 
Petersburg and Moscow, he made his first appear- 
ances. But on the return to Paris next year, the 
parental authority was wise enough to put him 
back into the Conservatoire for further study. 
He took up harmony and the theoretical branches, 
winning an honorable mention in 1850. 

Thereupon he started forth again on the virtu- 
oso’s career, this time playing in Russia and his 
native Poland with his talented but considerably 
less distinguished brother Joseph, the pianist. 
His reputation rose by leaps and bounds, as he 
appeared with steadily increasing success in the 
principal towns of France, Germany, England and 
the Netherlands. He was already recognized 
by authoritative critics as one of the most 
accomplished virtuosos of his time, one of the 
most brilliant and dazzling in his technical powers. 
In 1860 he was made solo violinist to the Czar of 
Russia, a position that required his residence in 
that country; and for the next twelve years his 
public appearances rarely took place outside of it. 

In 1872 he started with Anton Rubinstein on 
that famous artistic pilgrimage to the United States 
that produced so profound an impression upon the 
musical life of this country. They travelled to- 
gether, giving concerts jointly in many Cities of 
the East and Middle West, until Rubinstein, to 
whom, as is well known, the whole expedition 
was an artistic misery, went back to Europe. He 
left Wieniawski to continue his travels alone as far 
as the Pacific coast. 

On his return to Europe in 1874, Wieniawski 
was offered the post of violin professor at the 
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Brussels Conservatoire, an institution in which the 
professorship of the violin has always been occu- 
pied by an illustrious practitioner of it. Wieni- 
awski had the honor of succeeding Vieuxtemps 
in the position. But, like so many virtuosos 
of his stamp, he had a Wanderlust, a yearning to 
travel; he was uneasy in the restrictions of his 
professorial duties, and in a few years we find him 
again engaged in public concerts and tournées. It 
was not for long. His health was already failing 
when he left the Conservatoire in 1877. In 1880 
he broke down at Odessa; he was conveyed to 
Moscow, where his death followed on April 2, 
1880. 
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Wieniawski’s talent lay chiefly in the exploita- 
tion of the brilliant technique of the violin, in 
which he has had few equals. Moreover, his tone 
was of fascinating beauty and sympathetic quality. 
He played most frequently his own compositions, 
which have become exemplars of the brilliant style 
of writing for the instrument. These are still much 
prized by violinists for their extreme effective- 
ness, their ‘‘ gratefulness’’ in the hands of players 
of advanced technical powers. His works include 
two concertos, and several fantasias and studies. 
The fantasie on airs from ‘‘ Faust’’ is universally 
known; and almost equally popular is that on 


Russian airs. 
RICHARD ALDRICH. 
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SCHIRMER’S LIBRARY 
of MUSICAL CLASSICS 
COMPOSITIONS FOR VIOLIN 


VOL. NO. PRICE VOL. NO. PRICE VOL. NO. ] 
VIOLIN SOLO HOHMANN, C. H. oh \ soaition) ea ae 
560 Practical Method. A systemat- 847 por . Exercises in double 

e ically arranged course of exer- 

Solos, Methods and Exercises cises for a thorough grounding 848 Op. 8. Shifting (changing the post 
in violin-playing (Mittell). Com- tion}, and Preparatory Sc@je 
plete Flex. linen 1 50 studies (Mittell) 

ALARD, D. 561 The same. Vol. I. Exercises for ~ 849 Op. 9. Preparatory Exercises i1 
i the first position , 50 Double-stopping in thirds, sixths 
48/49 Op.10. 10 melodious studies, with 562 Vol. If. Exercises in the keys octaves, and tenths (Mittell) 
acc. of a second violin in score most used 50 
(Lichtenberg). 2 vols. Each 7 563 Vol. III. Advanced exercises in SITT, H 
56a Vo es ace yanh tee ena Op. 32. Etud 
ol. xercises in the higher - 32. tudes: 
PENNE Me cree ce LO GE an mi 
221 6 Sonatas. G m., B m., A m. eerie vanced exercises in the Me ee tudes (2¢-5th position, 
m., C, E. (E. Herrmann) 1 00 higher positions 50 873 Nol 20 Etudes (change oi 
Pn R 1084 Scale Studies (Mittell 
BERIOT, C. de. HRIMALY, J. ae : , 
Method. 2 vols. Vol. I 1 00 wae) PASTE NS WIENIAWSKI, H. 
Vol. II 1 00 
*1086 Método par apprender el violin. KAYSER, H. E. sab 2 yee sch esate io gS = | 
palais caramels or esiat ne) oa) 750 Op. 20. 36 Elementary and Pro- berg). 2 vols. Each 
gressive Studies. Introductory 
BLUMENSTENGEL, A. ee the cetera studies by R. 1 00 WOHLFAHRT, F. 
reutzer. omplete 
ree pl A hae hep coer Took Hack ne 306/308 ‘The same, in 3 vols. Each 50 Op. 45. 60 Studies (Gaston Blay): 
THONG the Gone Sulton 50 513. Op. 44. 50 Short Exercises 50 838 Vol. I. First position 
Gere rst Pp 867 Op.67. The Study of the Positions. 839 Vol. II. Third position 
604 os eee tee II. In the first 34 short pieces for the study of the 926 Op. 54. 40 Elementary Exercises 
poe Catone second, third, fourth, fifth and 927/928 Op.74. 50 Easy Melodious Studies 
seventh positions, and the half- - Progressive Order. 2 vols. Part 
BOHMER, C. positions 75 I (Girst pease): Part II (third 
oe position). ac 
744/745 Op. a 75_Studies in Teo oe, KOHLER, M. , 
2 vols. ac. 1 00 
1078/79 Op. 51. 30 Little Studies for the 
study of the second, third, fourth VIOLIN DUETS 
CASORTI, A. and fifth positions. 2 vols. Each 1 00 
932 Op. 50. The Technics of Bowing 75 ALARD, D. ies 
KREUTZER, R. 48/49 Op. ne: pace Scudies, 
with acc. of a second violin in 
DA NCLA, c. oe pend | SRP MEMOS Eee IES) 75 score (Lichtenberg). 2 vols. Each 
@986 Op. 52. Elementary and Progres- 
cosy atv, Method 2 50 KROSS, E BERIOT, C. de. 
e same. Vol. 
_$988 The same. Vol. II 7 ay 937 Op. 40. The Art of Bowing ed 957. Op. 57. 3 Duos Concertants 
602 Op. 68. 15 Studies, with acc. of a 946 Op. 87. 12 Short Easy Duos 
second eet a apy a 60 MAZAS, F. i 
(oe: naeucodeat hot eee nee 487 Op. 36. 725 Melodious and Pro- DANCLA, C. rf 
219 Op. 74. School of Mechanism. Beg Mian eel (Fo Merman iaqs 602 Op. 68. 15 Studies, with acc. of 
50 daily exercises (Lehmann) 75 488 Vol. a 27 brilliant hae dies 75 second violin in score 
. . tist: t 
DONT, J. £89 0. artists’ studies DONT, i! 
1179 Op. 35. 24 Etudes and Cilprices RIES, H. 429 Op. 38. 20 Progressive Exercises, 
328 Op. 37. 24 Exercises neepaldtory sal 426 | Oh. 28) 38 Elemeancacy Studiesin : with acc. of second violin in 
Pr Rue BeLgace of R. Kreutzer and thie first, second, and third posi- bert 
- Rode : ’ - 
429 Op. ae 20 mroaccealye: eae hd vous ia 60 ; GEBAUER, M. { 
with acc. of a second violin in “ 
score 75 RODE, P. 956 Op. 10. Duos £ 
~ 231 24 Caprices (Stucies), in the 24 
FIORILLO, F, major: ‘and minor scales (David) 50 KAYSER, RK. E. 
Saige ores Chriens (Schenal ck) rE 868 OP. or hs eh hA 8 the Positions. 
tudies or Caprices (Schradie short pieces for the study o 
2 769 ye Be P. (Licucchhe tyines a paca, third, Fcc 
2 ip. 3, aprices (Lichtenberg and seventh positions an e 
GAVINIES, Be : Pe half-position. With a second 
929 24 Studies (Matinées) 50 SCHOEN, M. ean q 
109/110 Op. 22. First Steps in Practical “i 
HERMANN FR Violin-playing. Scales and les- MAZAS, F. " 
’ © sons in the first position. 2 AS fa 331/332 Op. a5 mo Little Duets rach 

952/953 Op. 20. 100 Violin Studies. Part ac iec vols. 

‘ t (for. the pedtaniig ‘of euition) ¢ 108 Op.32.TheA-B-CofViolin-playing 50 333/334 Op. 39. 6 Duets (Schradiect 
Aonce und Bow ieec baleen oe 446/447 Op 40. 12 Little Duets (F. Her 
nger and bow technics) Each ; p- 70. s - 

742/743  Violin-school. 2 vols. Vol. I ibe SCHRADIECK, Hi: mann). 2 vols. Each 

1. 364 Scale-studies 
piste AE) 00 515 The School of Violin-technics. Y PLEYEL, I. 
HOFMANN, R, Vol. I. Exercises for promoting 8 Gael ; 
a dexterity in the various positions 69 297 Op. 8. ittle Duets * 
863 Op. 25. The First Studies in the 516 Vol. Il. Exercises in double-stops ¢0 298 Op. 48. 6 Little Duets a 
First Position. Vol. I. The be- 517 Vol. III. Exercises in the different 448 Op. 59. 6 Little Duets ; 
ginner modes of bowi 
Be eu te ape Peeeressss© repu “e 4 pes 2 60 VIOTTI, CAB. goed 
6 . . e ea tues 
fort i mor ee stu iB SCHUBERT, Le 520 Op. 9. 9. 3 Dueta Bh ee m., Al » 
884/886 Op. 51. 24 Studies. Continuation 396/397 Op. 50. iolin- hod. Is. p- 20. uets » C, ‘ 
of the preceding, introducing f sia Se rg onan 00 Rim. Dm.) Wichtenberd)s 
various positions. 3 vols. Each  ¢5 ~ ee 518 Op. 29. 3 Duets (D, A, 
887/888 Op. 66. 22 Studies for the Use of SEVCIK, O (Lichtenberg) ; 
Advanced Hol eee the ) , 
second, third and fourt osi- 844 Op. 1. School of Violin Technics. . 
tions. 2 vols. _ ach 1 00 Edited by Philipp Mittell. Vol. I. ; WIENIAWSKI, H. i 
1076/77 Op. 107. Technic and Melody. 50 Exercises in the first position 150 184/185 Op. 18. 8 Etudes caprices, with 
studies in the first position and 845 Vol. Il. Exercises in the second second violin part in score 
in all keys. 2 vols. Each 1 00 to seventh positions 1 50 (Lichtenberg). 2 vols. Each 
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Wieniawski, Henri 
287 [Etudes-caprices, violin, 
W53 op. 18] 
op.18 Etudes-caprices 
sae 
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